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we have brought a certain beauty to our 
city. To permit it to be defaced at 
this time is to give the enemy an initial 
victory over our civilization without his 
spending a shot to earn it. 

From the practical standpoint, nothing 
will so quickly still the eloquent voice in 
which the poster speaks as will this very 
abuse of it. The poster is a tremendous 
power so long as it springs into view and 
surprises the eye with its freshness and 
beauty in unexpected places. The 
moment its charm and surprise are 
neutralized by undue repetition, it ceases 
to function. The moment it disfigures 
by being misplaced, or hangs in unheeded, 
tattered fragments from every wall and 
post, it may evoke resentment, and its 
whole force be projected against its 
original purpose. 

Finally, if indeed we are on the eve 
of great sacrifices, is it the heroic thing 
to go, dishevelled and disfiguring our- 
selves, or shall we maintain to the end 
with colors flying, that beauty and dignity 
which our earnest and toiling civilization 
has been able to achieve? 

COMING EXHIBITIONS 

ON May 9 four exhibitions will 
be installed as follows: the an- 
nual exhibition of American 
water colors, pastels, and miniatures; an 
exhibition of paintings by Frank V. 
Dudley; and the annual exhibitions by 
the Art Students' League and the Chi- 
cago Camera Club. Exhibitions from 
important private collections will be in- 
cluded among the summer attractions in 
the galleries. Wood engravings by Ru- 
dolph Ruzicka will be shown in the Print 
Room from August 14 to September 14. 




SUNLIGHT AND SHADOWS, NO. 3 

BY DONALD SHAW MAC LAUGHLAN 

PURCHASED FROM THE E. H. STICKNEY FUND 

NEW EXHIBITION OF PRINTS 
Beginning May 15, for two weeks, the 
Print Room will house a small exhibition 
of lithographs and woodcuts by Birger 
Sandzen, the Swedish artist, who is 
Professor of Aesthetics and Dean of the 
School of Fine Arts in Bethany College, 
Kansas. 

Professor Sandzen studied with Zorn 
and Bergh in Stockholm and with Aman- 
Jean in Paris, and in 1894 came to 
America to take a position in Bethany 
College. Since that time, he has devoted 
himself to the interpretation of western 
country, working in various media — oil, 
water color, lithography, and wood en- 
graving. He has found the southwestern 
United States vitally picturesque, and it 
is his chosen mission to make others see 
its beautv. 



